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Feorn e ‘Editor

felcome to the September 2021
issue of Bluegrass Unlimited
| Magazine! As we enter the fall
of the year, we are seeing more and more
activity from bands, festivals, venues, and
other events. Here at Bluegrass Unlimited,
we are getting ready for the first ROMP
festival in Owensboro, Kentucky, since the
Bluegrass Music Hall of Fame and Museum
has acquired this magazine. It will be fun
having the Bluegrass Unlimited be a part of
this wonderful Owensboro event (rompfest.
com). Additionally, Bluegrass Unlimited,
ROMP, and the Bluegrass Music Hall of Fame
and Museum will all be located at the same
booth at the IBMA World of Bluegrass in
Raleigh, North Carolina this year. If you
plan to attend, come by our booth and say
“howdy™

We are excited about having Dan
Tyminski on the cover of this issue and hope
you enjoy reading about the exciting new
projects that Dan is involved in these days.
We are also proud to present articles about
Haskel McCormick, Wilma Lee Cooper, and
Nolan Faulkner in our Tradition section and
equally as excited about the articles featuring
Amanda Cook and Rhonda Vincents new
guitar player Zack Arnold in the Artist section
of the magazine. Since the IBMA World of
Bluegrass is approaching, we also take some
space in this issue to introduce you to IBMA's
new Executive Director Pat Morris. | hope
you enjoy the September 2021 issue.

Itis with a heavy heart that we announce
the passing of bluegrass fiddle legend Byron
Berline. We include an obituary of Byron
in this issue and, on our website, we have
posted several archive articles about Byron
that have appeared in past issues of this
magazine. We have also posted a special
edition of our podcast on the podcast
section of our website that features an
interview that radio personality Orin Friesen
conducted with Byron at the Walnut Valley
Festival in 1981.

DAN MILLER, EDITOR
editor@bluegrassunlimited.com
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‘General Store

THE NEWS

BY MURPHY HICKS HENRY / GS@BLUEGRASSUNLIMITED.COM

appy September! Fall is in the

air and that means the IBMA
World of Bluegrass will be coming
up soon. But as I write this, like
many of you, I am still mourning
the passing of fiddler Byron Berline,
who was way too young to leave this
world of sorrow. I didn’t know Byron
well, only through his music, and I
count myself lucky to have played on
stage one time with him, at Midwest
Banjo camp in Michigan back in
2011. We were both instructors and I
had boldly asked him to play “Sally
Goodwin” with me on my portion of
the instructors’ concert, forgetting
completely that he had recorded
that very tune with Bill Monroe! He
graciously said yes and asked if I was
going to have any other players. I told
him David Grier would play guitar
and Tom T. Ball would be on bass.

I hadn’t planned on doing any
rehearsing because it didn’t seem
right to ask Byron to rehearse a tune
he had recorded with Monroe and
played a million times. But on the
night of the concert, all of us were
in the waiting area early so I asked
Byron if he’d mind going over “Sally
Goodwin” and he said he’d be happy
to. He asked if I was going to kick it
off or if Iwanted him to. I said I'd kick
it off because I wanted to do it like
Earl Scruggs. So, we ran over it one
time and I hit a good rhythm. Byron
commented on that after we finished.
“That was a good speed,” he said.
Such a simple remark, yet it meant so
much.

So eventually we get on stage and
I take my first break and then I pass
the song to David and then David
passes it on to Byron who will pass it
back to me so I can end it.

The song is crackling with energy
and I'm standing there listening
to Byron play and he is putting
“Sally
Goodwin.” He even throws in a little

everything he’s got into

bit of “Scotland,” another Monroe

tune. Then all of a sudden he starts
playing something that sounds a bit
far out to my ear and I realized I've
lost where he is in the song. Arrgggh!
How can I come in at the right time
if I can’t hear when Byron ends his
break? Then just as I was about to
panic, he drops back down into the
straightforward

simplest, most
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version of “Sally Goodwin” you can
imagine. Every melody note was clear
as a bell to me. I knew where he was!
And as soon as he finished playing
the last part of his break, he looked
over at me and gave me the nod, with
a little bit of a grin. It was like he was
saying, “I wasn’t going to leave you
hanging. Here is the melody on a
silver platter. Now you take it.” And I
did. And we finished up strong.

I was blown away, not only by
Byron’s stellar performance, but also
by his kindness in realizing Ineeded a
helping hand to find my way back into
the tune. He was a brilliant musician,
abig-hearted and generous man, and
he will be sorely missed. Maybe his
memory be a blessing.
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Byron Berline (July 6, 1944
- July 10, 2021) was a multi-
instrumentalist who played music
for over seventy years. He is fondly
WRITTEN BY GARY REID remembered by the bluegrass
ng@bluegrassunlimited.com community not only for his musical
talent, which he possessed in spades,
but also for his giving nature and
pleasant disposition. While he was
known primarily for his fiddle work,
he also played mandolin and guitar.

Byron was born in Caldwell,
Kansas, but grew up in Oklahoma
and started out on the fiddle at age
five. Getting him started on the right
track was his father, Lue Berline,
who was a championship old-time
fiddler. Fiddle albums by Tommy
Jackson and Howdy Forrester
influenced Byron’s early playing and
when he later discovered bluegrass,
Chubby Wise and Kenny Baker were
very inspirational.

In his mid-teens, Byron began
attending—and winning—regional
fiddle contests. (He went on to be a
two-time—1965 and 1970—Grand
Champion fiddler at the prestigious
National Old Time Fiddle Contest in
Weiser, Idaho.) He met the Dillards
in 1964 and subsequently appeared
on their Pickin’ and Fiddlin’ album
on Elektra. This led to Byron’s
appearance with the group at the
1965 Newport Folk Festival. Bill
Monroe was also in attendance at the
festival and offered the young fiddler




2 job with the Blue Grass Boys. He
passed on the opportunity and
endeavored to complete his college
studies; he earned a B. A. in Physical
Education from the University of
Oklahoma. Following graduation,
Byron embarked on what would
become a lengthy career in
music. He started out at the
top and spent parts of 1966
and 1967 working for Bill
Monroe; he recorded three
tunes with Monroe: “Gold
Rush,” “Virginia Darling,”
and “Sally  Goodin’.”
Those tunes still rate as
some of Monroe’s best
instrumental work of the
1960s.

During atwo-year stint
in the Army (1967-1969)
he was assigned to Special
Services and was afforded
numerous  opportunities
to play music. Shortly
before being discharged,
he received a request
from Doug Dillard in
California to help with the recording
of an album. It was the start of a
musically-active twenty-six-year
stay out west. His associations there
included Dillard & Clark, 1969-
1970; Dillard Expedition, 1970-71;
Country Gazette (which he co-
founded and with which he recorded
several influential albums including
Traitor in our Midst and Don’t Give Up
Your Day Job), 1971-75; Sundance,

B

Byron Berline

1975-85; Berline, Crary & Hickman,
1978-90; L. A. Fiddle Band, 1978-
93; and California, 1990-96. He also
recorded a fiddle and banjo album
with longtime friend John Hickman
called Double Trouble.

Byron was also an in-demand

session player and appeared on
recordings by The Byrds, The Eagles,
The Rolling Stones, Bob Dylan,
John Denver, Elton John, Vince Gill,
Emmylou Harris, Jethro Burns, John
Hartford, Nitty Gritty Dirt Band,
Don Reno, and Earl Scruggs. He also
supplied instrumental music for
numerous television programs and
movies.

Byron returned to Oklahoma

in 1995 and settled in the town
of Guthrie. He was joined by John
Hickman who shared a similar
desire for a slower, less-hectic pace
of life. In Guthrie, Byron organized
the Byron Berline Band and also
launched the Double Stop Music
Shop; he was devastated
when fire destroyed the shop
in 2019. More than anything,
it was the loss of vintage
instruments that would never
again be played or handed
down from one generation
to the next that distressed
him most. He was able to
reopen at a new location but
expressed the opinion that he
would never be able to fully
erase the memory of the fire’s
destruction. A more recent,
personal loss came only a
few months ago when John
Hickman preceded him in
passing (see July 2021 “Notes
& Queries”).
Byron was an inductee
to the Oklahoma Musicians
Hall of Fame, was the driving force
behind the Oklahoma International
Bluegrass Festival, and was a 2012
recipient of the International
Bluegrass  Music  Association’s
Distinguished Achievement award.
The Berline family asked that in
lieu of flowers, donations to the
Oklahoma International Bluegrass
Festival Youth Scholarship Fund will
be appreciated. @
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